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Dear Friends, 

Have you heard the expression, ‘It’s like a museum in here’? 
It means a place is staid, too quiet, aloof. A lot of museums 
suffer too much from the problem of being ‘like a museum in 
here.’ The Academy does not!

It’s vibrant. Active. At any given time, artists are arriving 
with their art supply kits and leaving with finished artworks, 
tourists are popping in to see the exhibitions and residents are 
coming for events.

I’ve always had a special interest in dynamic spaces. Whether 
it’s a museum, a home, or the Chesapeake Bay–a healthy space 
is all about flow. Sometimes flow happens organically, and 
other times by design, but we all recognize when spaces are 
healthy and flowing.

Partly due to the AAM’s unique configuration of classroom 
studios upstairs and galleries below, there are always people 
flowing in and out, both halves of the Museum contributing 
to the dynamism of the other. More than the physical layout 
though, AAM is a dynamic place because of the people: the 
dedicated team who run the museum, the members and 
donors who support it, and the visitors who activate our 
spaces, who participate in our programs, who really “use” the 
space: you.  

I arrived at AAM at a particularly energetic time. After a 
year and a half of successful virtual programs we are ready 
to interact again in person. We’ve planned a robust slate of 
programs this fall that will get us connecting with each other 
again over our shared love of art and creativity. 

I can’t wait to see you at the Museum.

Best,
Sarah Jesse
Director
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Image right:
Juneteenth Celebration participants visiting the Norma Morgan: 
Enchanted World exhibition.

Front cover image:
YAYOI KUSAMA, Naoshima Pumpkin - Red and Black, 2019 
Painted cast resin
Collection of Loretta Howard

Back cover image:
Children decorating their puzzle pieces to adorn the walls of 
the new Easton Elementary School.
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XHIBITIONSE
Recent Photography Acquisitions and 
Highlights from the Permanent Collection
August 6–October 3
Reception: August 6, 5:30–7:00 p.m.

This exhibition presents new and exciting additions of 
photographic works to the Museum’s Permanent Collection, 
alongside existing masterworks from the vault. Including 
prints by artists Ansel Adams, Aaron Siskind, Berenice Abbott, 
William Eggleston, John Gossage, Lisette Model, Eadweard 
Muybridge, Robert Rauschenberg and others, the selection 
offers an introduction to creative, historical and methodological 
motifs in 19th and 20th century photography, celebrating the 
artists’ diverse thematic inquiries through the medium and 
their technical virtuosity. The prints in the exhibition represent 
fine examples of historical processes, from platinum prints and 
cyanotypes to fine inkjet prints. 

LOUIS FAURER, (American, 1916–2001)
NYC, 1949
Silver gelatin print
2019.23
Gift of Geoffrey Biddle, 2019

The relationship between artists and their environment 
emerges as a significant vehicle of exploration, spanning the 
familiar landscapes of the Eastern Shore, wide vistas of the 
American West, intimate travel chronicles of China, and the 
busy streets of New York City. Cumulatively, the exhibition 
celebrates photography through the creative accomplishments 
of photographers who defined the medium in the 20th century, 
such as Ansel Adams, Berenice Abbott and William Eggleston, 
as well as artists who had other primary mediums but used the 
camera as a potent tool for visual exploration, such as Robert 
Rauschenberg and Frederick Hammersley. 
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Close Introspection: 
From Picasso to Kusama
August 6–October 3
Reception: August 6, 5:30–7:00 p.m.

Close Introspection: From Picasso to Kusama features works by 
critically acclaimed mid-to-late 20th century and contemporary 
artists, including Helen Frankenthaler, Judy Pfaff, Pablo Picasso, 
Howardena Pindell and Martin Puryear, and explores the 
meditative dimension of the creative process. The works in the 
exhibition reveal the artistic predicament of deeply considering 
the nature and form of a chosen subject and re-articulating the 

subject in a transformative way. Much like the artist, the viewer 
is invited to first observe closely, then consider the wider context 
of each work, following the formal and stylistic threads the artists 
offer in their respective visual languages. Close Introspection: From 
Picasso to Kusama offers comparisons between works from the 
major movements of the 20th century, from European Abstraction 
and Abstract Expressionism to Feminist Art.

JUDY PFAFF (American, b. United Kingdom, 1946)
Run Amok 7, 2014
Melted plastic, paper, pigmented expanded foam, acrylic, resin
Collection of Loretta Howard
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The Museum’s Annual Members’ Exhibition invites artists to 
submit imaginative traditional and experimental works in any 
medium. Participation in the Members’ Exhibition is not juried. 
Any adult, with a current membership valid through the end of 
the exhibition, may enter one artwork. Each year, the Museum 
invites a judge to award prizes through a blind jurying process. 
All entries are eligible for awards.

Size Limitations:
2D artwork may not exceed 36 x 36 inches (including frame)
3D artwork may not exceed 36 x 36 x 36 inches

Sign up online between October 1–30

Drop off artwork at AAM on November 15 & 16, 
10 a.m.–4 p.m. 

Pick up artwork from AAM on December 16 &17,
10 a.m.–4 p.m. (fees will be charged for late pickups)

2021 Annual 
Members’ Exhibition
November 19–December 15
Reception: November 19, 5:30–7:00 p.m.

SUSAN HOLT, (American, b. 1956)
IMPERMANENCE: Prehistoric Fossils, 2020
Drawing on paper

Werner Drewes 
Retrospective
December 23, 2021–March 2, 2022
 
Werner Drewes (American, born Germany, 1899–1985) was a 
painter and printmaker who helped shape the role of abstraction 
in printmaking. The exhibition charts Drewes’ career from the 
Bauhaus to the United States around World War II, as well as 
his diverse artistic interests: ubiquitous American landscapes, 
such as skyscrapers and wheat processing plants; intimate self-
portraits as the artist battles cancer and later recovers; and close 
studies of colorful abstract forms illustrate the rich creative world 
of a pivotal artist in American modernism. Highlights of the 
retrospective include 43 works that were recently gifted to the 
Academy Art Museum by Ms. Ingrid Rose. 

WERNER DREWES, (American, born Germany, 1899–1985) 
Action and Repose, 1940    
Etching 
Gift of Ingrid Rose in honor of Milton Rose, 2020
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ECENT ACQUISITIONS & COLLECTION SOCIETYR
Recent Acquisitions
The Academy Art Museum was thrilled to add several notable 
works to its Permanent Collection. Among the highlights were 
Personnage Virtuel (Virtual Figure) by acclaimed printmaker 
Stanley William Hayter. A gift of Ms. Ingrid Rose in honor of 
her husband, Mr. Milton Rose, the print embodies the spirit 
of experimentation and innovation in printmaking that Hayter 
championed throughout his life. 

Ms. Rose has also gifted the Museum a watercolor by German-
born American artist Werner Drewes. The watercolor, titled 
African Violets, presents an intimate look at a small pot of 
purple violets, and joins the Museum’s significant holdings of 
Drewes’ prints. The watercolor will be on view in the AAM's  
forthcoming Werner Drewes retrospective exhibition. 

An untitled oil painting by David Grafton is yet another high-
light among this year’s acquisitions. A gift of Rusty and Nancy 
Powell in honor of Board Chair Catherine McCoy, the Plein Air 
painting pictures a lovely coastal landscape of marshes, water, 
and a cloudy sky. 

The Museum received two exciting photocollages by British-
born, US-based artist Peter Hutchinson from the American 

PETER HUTCHINSON (British, b. 1952)
Morocco Tale, 2018  
Photo collage, watercolor, ink  
Gift of the American Academy of Arts and Letters, New York; Hassam, 
Speicher, Betts and Symons Funds, 2021

Academy of Arts and Letters. Hutchinson is best known for his 
unique collages that playfully question the preconceived notions 
about photography’s power of representation. His pieces Planet 
X and Morocco Tale feature delightful turns of bold color and the 
artist’s handwritten storytelling.

The Academy Art Museum invites Collection Society members 
to an exclusive preview of Close Introspection: from Picasso 
to Kusama. Loretta Howard, collector and owner of Loretta 
Howard Gallery, will lead the tour, introducing works by Helen 
Frankenthaler, Cleve Gray, Yayoi Kusama, Judy Pfaff, and 
Kiki Smith from her collection, which will be on loan to the 
Museum as part of the exhibition. 

Collection Society 
The Collection Society (CS) is a Curatorial Program that 
supports the activities and acquisitions of the Academy Art 
Museum. It brings together people with a personal commit-
ment to strengthening the Museum’s collection. The CS pro-
vides a unique opportunity to become closely involved with the 
Museum’s permanent collection. Through special programming 
and events, the CS builds relationships with the Museum’s 
director and curator and like-minded patrons in intimate, 
behind-the-scenes settings. Membership dues are used solely to 

acquire objects for the Museum’s permanent collection. Annual 
membership dues are $600 for individuals and $750 for couples  
(tax-deductible). Museum membership is a prerequisite for 
joining the Collection Society. 

The CS activities run on a seasonal schedule, with the majority 
of programming occurring from September through June.  

Benefits include: 
•  Dedicated events, such as curator-led exhibition tours 

•  Behind-the-scenes private collection visits 

•  Insightful lectures and specialist talks 

•  Opportunities to socialize with visiting speakers and artists 

•  Occasions to gather and celebrate recent acquisitions to the                                                                                                                                                    
   collection

For more information contact Mehves Lelic, Curator, at            
410-822-2787 or at mlelic@academyartmuseum.org. 

Collection Society Preview: Close Introspection
Thursday, August 5, 4 p.m.



      

BRANDYWINE RIVER MUSEUM
OF ART
America’s Impressionism: 
Echoes of a Revolution
Date: Wednesday, November 10
Cost: 

One of the most enduring—yet complex 
and even contradictory—styles of art 
ever produced in this country, American 
Impressionism captured and held public 
attention for more than a century.

America’s Impressionism: Echoes of a 
Revolution endeavors to explore more fully 
a redefinition of American Impressionism 
as a practice less intent on mimicking the 
French style than on creating an equally 
independent movement in this country.

The exhibition presents the story of 
American artists coming to terms with a 
new modern style through approximately 
50 important works drawn from public 
and private collections across the country. 
A number of works will represent the 
enclave of Americans working in Giverny, 
tracing the formation and transplantation 
of the style back to these shores.

RTS EXPRESS BUS TRIPSA

NATIONAL GALLERY OF ART
Clouds, Ice, And Bounty: The 
Lee And Juliet Folger Fund 
Collection Of Seventeenth-
Century Dutch And Flemish 
Paintings
Date: Tuesday, January 11, 2022
Cost: 

Depicting a rich cross section of 17th-
century Dutch and Flemish life and 
culture, this exhibition brings together 27 
paintings acquired through the generosity 
of the Lee and Juliet Folger Fund over the 
past two decades. The collection includes 
landscapes by Jacob van Ruisdael and 
Salomon van Ruysdael, winter scenes 
by Jan van Goyen and Adam van Breen, 
genre paintings by Dirck Hals and Caspar 
Netscher, seascapes by Reinier Nooms 
and Simon de Vlieger, still lifes by Clara 
Peeters and Frans Snyders, and portraits 
by Thomas de Keyser and Jan Miense 
Molenaer. 

ALSO ON VIEW:
The New Woman Behind the 
Camera 
Explore the diverse “new women” who 
embraced photography as a mode of 
professional and personal expression from 
the 1920s to the 1950s.

SMITHSONIAN AMERICAN ART 
MUSEUM
Subversive, Skilled, Sublime: 
Fiber Art by Women 
Date: Wednesday, April 27, 2022
Cost: 

Cotton, wool, polyester, silk—fiber is felt 
in nearly every aspect of our lives. The 
artists in Subversive, Skilled, Sublime: Fiber 
Art by Women mastered and subverted 
the everyday material throughout the 
twentieth century. 

ALSO ON VIEW:
Sargent, Whistler, and Venetian 
Glass: American Artists and the 
Magic of Murano
In addition to works by Sargent and 
Whistler, the exhibition features paintings 
and prints by Frank Duveneck, Thomas 
Moran, William Merritt Chase, Maurice 
Prendergast, Maxfield Parrish, Louise Cox, 
and Ellen Day Hale. These are featured 
alongside rarely seen Venetian glass mosaic 
portraits and glass cups, vases, and urns 
by the leading glassmakers of Murano, 
including members of the legendary 
Seguso, Barovier, and Moretti families.

The thirty-four selected artworks piece 
together an alternative history of 
American art. 

NOVEMBER 10, 2021 JANUARY 11, 2022 APRIL 27, 2022

JOHN WARD OF HULL
The Northern Whale Fishery: The "Swan" and 
"Isabella", c. 1840 
Oil on canvas 
The Lee and Juliet Folger Fund, 2007.114.1

WILLIAM MERRITT CHASE
Seaside Flowers
Oil on canvas
Crystal Bridges Museum of American Art, 
Bentonville, Arkansas, 2006.75

LIA COOK
Crazy Too Quilt, 1989
Dyed rayon; acrylic on woven and pressed
abaca paper
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$95 
$114 Non-members 
(Includes guided tour) $75

$90 Non-members

$75
$90 Non-members



COMING IN APRIL!
Rachel Franklin and Sonos in Concert

USIC AT NOON & MUSIC LECTURESM
October 19

Nikita Borisevich
Violin & Piano

November 16
MSO String Quartet

January 18
Duo Recital

Clarinet & Piano

February 15
Alexandra Razskazoff & Michael Butler

Soprano & Tenor

March 15
Daniel Garcia

Guitar

April 19
Michael Kannen & Friends

Cello, Violin & Piano

               Doors Open at 11:45 a.m       Lunch Served at 12 noon       Concert Begins at 1 p.m.

Contact Janet Hendricks for ticket information.
jhendricks@academyartmuseum.org

Sponsored by  

Music Lectures with Rachel Franklin

Tchaikovsky, Mussorgsky, Rimsky-Korsakov, Rachmaninoff, 
Prokofiev. Russia has provided us with some of the most 
exciting and original music in the repertoire today. Vibrant 
colors, explosive energy, and passionate emotional drive 
characterize the works of these composers. Yet this tradition 
seemed to spring from nowhere barely 150 years ago, 
expanding meteorically in breadth and national confidence 
over an amazingly short period. While exploring the riches 
of Russian concert works, we also trace the turbulent 
historical movements that acted both as backdrop and 
engine for this fascinating musical evolution.

Thursdays
February 17, March 3, March 17 and March 31, 2022
11 a.m.–12:30 p.m.
$24 Members, $29 Non-members per lecture
$90 Members, $100 Non-members for the series
Individual lecture details in the next edition of Academy
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A Conversation with Robert Patterson, AAM’s Craft 
Show Visionary Artist, Craft Show Board Chair 

Diz Hormel, and AAM Development Manager 
Jennifer Chrzanowski

Jennifer: Do you have any questions about the Craft Show?

Robert: Out of the blue, Diz calls me and asks me to be the 
Visionary Artist. That's my question: what in the world does that 

mean? 

Jennifer: I think the Visionary Artist is someone who is 
extraordinary in their craft. 

Diz:  I think it is a craftsperson who is doing something 
unique. Your work is so beautiful and interesting, and I 
haven’t seen anything like it before. 

Robert:  Everything you said so far is what I hear when 
people see my work. There is a lot of “I have never seen 
anything like it before.” At first, I couldn’t come up 
with a good response to that. I started as a painter and 
it's obvious in my work. 

Jennifer: Do you think your older paintings are 
reflected in your newer work or are they very different 
in style?  

Robert: It’s not very different in impetus, it's 
different in the way they look. This work has the same 
geometric underpinnings, but I’m allowing myself a 
little bit more latitude, mainly because I got tired of 
the material aspect of getting so into chasing the wood. 
I was never interested in that; I am not a wood geek. I 
like to use what’s stable as opposed to what's great. I talk 

to a lot of woodworkers, and they are so enamored with 
their material that that's where they stop. They expect 

the wood to carry a piece. I use the wood as a substrate, 
and we go from there. I laminate canvas and paper and 

everything else on top of it so that's the difference; that's the 
jam-up of my old painting/drawing practice and wood-based 

objects.

Jennifer: Why in particular are you drawn to numerical or 
geometric patterns? 

Robert: A lot of it is because it allows you to talk without describing. 
It’s a lot about not being autobiographical; what I think and what I feel 

shouldn't have anything to do with you looking at that piece, that object. 
In fact, if it does, that is you and your projection, not mine. I don’t want to 

lead anybody anywhere and to present things that are relatively transparent in 
your brain; I know that's a square, a triangle, a line – we already have a common 

language. That's where the language is as opposed to what I had for breakfast this 
morning.

POTLIGHTS
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Diz: Artists are always asked to define why they do what they 
do and what they are trying to say, and I started thinking about 
that; it’s so subjective, even if you do have a specific intention, 
you're bound to be perceived differently. 

Robert: I’ve got no chance of getting you to the same place I 
am, so why am I asking a piece to do that? Just put it out there, 
let it fly and see what happens. It worked for me, it got to the 
place I needed it to land and then we’re done. 

Jennifer:  I don’t want you to define your work per se, but 
what do you consider your objects to be and how do you want 
people to display them?

Robert: My preference is that they are displayed on a wall or 
vertical because there is a definite bottom and top when I work 
on them, and I work on them as paintings rather than objects. 
Most people will walk by my craft show booth and say they are 
trays, and it chips a little enamel off my tooth. (laugh) That’s 
cool, people need to have a starting place. It’s frustrating at 
times, but they need to have a starting place. My favorites are 
the ones who walk by and say they are not trays, they are art, 
and I think, bless you. 

Jennifer: It’s interesting, you have gone from a flat painting, 
typically square in shape, and now you are making these 3-D 
pieces in circles and ellipses. 

Robert: The shape is a totally different world. A circle has no 
dead corners, and any painter knows this, corners are deadly. 
The circle is self-completing and perfect if you do it right and 
leads back to itself. There’s no jogging around and the ellipse is 
just the same. It’s a great shape to work with particularly when 
you are doing rectilinear grids because that grid really hammers 
it down; it sort of forces it into place even though the circle kind 
of wants to take off. In other words, they are almost like level 
lines; the grid can be horizontal and perpendicular. 

Jennifer: I read that you have woodworkers in your family. Is 
that how you learned all these skills?

Robert: Yes, my grandfather was an old-school carpenter; built 
houses from the ground up with hand tools and actually used to 
build airplane wings for the Navy out of wood, very cool. My 
father got that from him and made tiny boxes for gun stocks 
and that kind of stuff, so that's where I got it. I just always grew 
up with it. 

Diz: Did you go to art school?

Robert: I have a master's from the University of Georgia and a 
bachelor's from the University of North Carolina. 

Diz: I was thinking about the quotes on your website, and I 
came upon this quote from the artist James Abbott McNeill 
Whistler: “Art should be independent of all claptrap–should 
stand alone, and appeal to the artistic sense of eye or ear, 
without confounding this with emotions entirely foreign to it, as 
devotion, pity, love, patriotism and the like.”
 
Robert: Bingo! He’s the one who said when asked why he was 
charging so much for a little seascape: I am not charging you for 
that, I am charging you for the experience of a lifetime. 

Jennifer: This was a great conversation. We are really looking 
forward to having you here in October! 

Diz: I am really excited about you being here. 

Robert: I am too, I appreciate your interest and it was very 
nice to meet you both. 
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Academy Art Museum

SHOW
CRAFT

24th Annual

OCTOBER 15–17
Preview Event

October 15
5:30–8:30 p.m.
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Calling all parents and caregivers! 
Want to spend an hour or two at the Museum’s Craft Show without kids in tow?  On Saturday, 

October 16 and Sunday, October 17, the Museum will be offering a children’s craft drop-in from 
11:00 a.m.–2:00 p.m. The craft project is FREE with a paid adult entrance.

academycraftshow.com

Bridging Fine Craft & Community



       

Visit us on-line and in the  
Museum’s Tricia and Frank Saul Atrium

Museum Members get 10% off in our Museum Shop.

Museum  Shop

UPCYCLED TOTEBAG
$30
On-line exclusive product! Get in 
the spirit of the Craft Show with 
our handmade upcycled tote bag! 
Each bag is unique and made with 
vinyl banners from past Craft 
Shows. No two bags are alike. 14.5” 
tall x 16.5” wide x 3” Please allow 
2 weeks from time of order until 
delivery.

FREDERICK 
HAMMERSELY SOCKS
$12
Introducing custom-designed 
socks by the Academy Art 
Museum! These socks are 
inspired by the lithographs 
Light Switch and Seedling by 
renowned American artist 
Frederick Hammersley, who 
created an extensive body of 
prints and paintings using a 
signature style of symmetrical, 
geometric patterns and bold, 
contrasting colors. Now 
you can wear a work of art 
that is not only unique, but 
comfortable too.

AAM ORNAMENT
$15
Take home a commemorative 
ornament of the Academy Art 
Museum! This metal and enamel 
ornament, produced by the 
Charleston Mint, features the 
iconic façade and original entrance 
to AAM. Ornament measures 2.5” 
x 3.1” and comes packaged.

AAM Logo Apron
$25
Need to stay paint-free in one of 
our studio classes? Pick up our logo 
apron on your way there. Each 
apron has an adjustable neck strap, 
tie waist, two front pockets and is 
embroidered with our AAM logo. 
One size fits all.  Made from 100% 
cotton. Available in black or beige.

AAM Permanent 
Collection Logo Tee
$20
Designed by Curatorial Assistant 
Conner Dorbin, this unique 
design features a variety of artists 
represented in the collection in an 
encompassing infographic in the 
shape of the Museum’s logo. 
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New!
CATALOGUES
Miró in New York, 
1947: 
Miró, Hayter and 
Atelier 17
and
Norma Morgan: 
Enchanted World
$20 each
Miró in New York, 1947: 
Miró, Hayter and Atelier 17 
explores a group of little-
known etchings the Spanish artist Joan Miró (1893-1983) made 
with influential British printmaker Stanley William Hayter at 
Atelier 17, the New York outpost of Hayter’s seminal printmaking 
studio in Paris. 

Norma Morgan: Enchanted World features 30 years of prints, 
watercolors, paintings, and drawings from Norma Morgan’s 
prolific yet understudied career. 
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IGHLIGHTSH
2021 SPRING EVENT
The Museum was pleased to offer its first in-person event since 
the pandemic began.  The Spring Event, held on May 1, 2021, 
welcomed guests back to the Museum with small group tours of 
Miró in New York, 1947: Miró, Hayter and Atelier 17, followed 
by food and drinks in the beautifully tented area on South Street. 
The event welcomed 160 guests and raised over $110,000 in 
support of the mission of the Museum to enhance cultural life on 
the Eastern Shore.

2020 Chairs
Donna and James Alpi & Jill and Jack Meyerhoff

Sponsors
Catherine Collins McCoy 

Donna and James Alpi
Bill Davenport and Bruce Wiltsie
Craig Fuller and Diane Terpulek
Mr. and Mrs. James P. Harris
Jill and Jack Meyerhoff
R. Scott and Courtney Clark-Pastrick
Mary Ann Schindler and Martin Hughes

Mary and Armeane Choksi
The Granville Fund of Mid-Shore Community Foundation 
Mr. and Mrs. Peter Hunter
Jeffrey and Ellen Huvelle 
Christine and Don Martin 
Mr. Joseph Peters and Ms. MaryLou Armstrong Peters 
Tom and Alexa Seip
Nanny Trippe/The Trippe Gallery
Carolyn Williams and Colin Walsh
Ellen and Richard Bodorff
Brian and Ellie Christiansen
Warren and Claire Cox
Steven and Joyce Doehler
Jocelyn and George Eysymontt
Diz Hormel
Bette S. Kenzie
Andrew and Jessica McKechnie
John Pinney and Donna Cantor
Marty Read
Karen and Langley Shook
J.T. and Mary Tydings Smith
Seth and Missy Warfield

Herb and Patrice Miller
Joe Minarick
Jill DeTemple and Gordon O'Brien

AAM would like to thank our Board President Cathy McCoy 
and Event Chairs, Donna Alpi and Jill Meyerhoff for their 
hard work on this event. We couldn’t have done it 
without them! 

Museum Director Sarah Jesse is joined by Kentavius Jones, 
Jeffrey Huvelle, Nanny Trippe, Lee Kappleman, Craig Fuller, 
Courtney Clark-Pastrick and Museum Board Chair Cathy 
McCoy at the Spring Event.

Guests Ellie Christiansen, Meredith Anderson, Angie Goff 
and Kara McCabe enjoy the evening.

Guests Caitlin Gallagher, Charlie Rubenstein, Andrew 
McKechnie, and Jessica McKechnie celebrate the festivities.



STUDIO SALE 2021 JUNETEENTH

Over 300 people attended the Studio Sale, which was held 
on Saturday, June 5. The event featured the Museum's adult 
education instructors and students selling paintings and pottery 
in the Museum's courtyard and on the front lawn. Inside were 
tables of donated art books that were sold at discounted prices.  
Proceeds from the day totaled over $2,500. Thank you to 
Katie Cassidy for chairing the event and to the volunteers that 
researched each book and worked the day of the event.

AAM’s 10th annual Juneteenth Celebration welcomed over 120 
people to our block party on South Street. This year’s perfor-
mances featured the musical talent of DC jazz singer, Alison 
Crockett, guitarist, singer-songwriter Julie Outrage, and pianist 
Destinee Edmonds.

Other events included free tours of the Norma Morgan: 
Enchanted World exhibition, as well as a craft station where par-
ticipants of all ages worked on a collaborative public artwork 
that is currently on display on the Museum’s front lawn through 
the end of August. COVID-19 vaccines were also provided by 
the Talbot County Health Department.

We thank our sponsors:
Talbot Arts 
Maryland State Arts Council
Paris Foods
Granville Fund of the Mid-Shore Community Foundation 
Bette S. Kenzie
Catherine Collins McCoy 
Beverly and Richard Tilghman

Visitors to the Studio Sale searching for the perfect work of art.

Tables of donated art books lined the atrium at the Studio Sale.  
Volunteers researched each book and tagged them at discounted 
prices.

Clockwise from top left:
Staff from the Neighborhood Service Center enjoy the celebration!

Even the smallest participants helped in creating our Juneteenth 
Installation: “Freedom!” now on view on the front lawn of the Museum.

Julie Outrage performed a series of original and cover songs, all done 
in her unique style.
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Sarah Jesse, 
Director of the Academy Art Museum

What is your favorite work of art?
This is impossible to answer! I will say that some of my favorite 
artists are in the AAM collection: Mary Cassatt, Paul Cezanne, 
Leonardo Drew, Kiki Smith, and Lorna Simpson, to name just 
a few. It’s part of what made me want to become the director of 
AAM, the opportunity to grow this collection and expose our 
communities to these incredible artists.

What was your first memory of being in a museumy looking at art?
One of the most influential experiences in my life was seeing 
Diego Rivera’s Detroit Industry Murals on my first visit to the 
Detroit Institute of Arts at age 17. Growing up in a working-
class family with parents in the automotive industry, I think it 
instilled in me a sense of pride for my personal background. 
And learning more about how the murals were received at the 
time taught me for the first time that pictures have power—to 
spark debate and protest, to either get under people’s skin or 
make people feel understood, and everything in between.

What caught your eye about AAM in your decision to apply for the 
job of Director? 
AAM is unique in that we devote as much of our physical 
space to art studios as we do art galleries. One of the best ways 
to appreciate art, beyond looking at it, is to try to make it. 

Offering those forms of engagement sets AAM apart from most 
museums that focus on exhibitions.

What do you like about Easton so far?
The people. Everyone has been incredibly kind and welcoming. 
I truly enjoy working with the AAM team and the Museum is 
fortunate to have such generous and committed supporters. It’s a 
tremendous privilege to be a part of such a beloved place.

What do you look forward to exploring (at the Museum or in the 
area)?
So many things! I’m excited to experience our signature 
programs—Music at Noon, the Craft Show, our bus trips. I’m 
looking forward to seeing our upcoming exhibitions come to 
fruition, and I can’t wait to see the work that participants create 
in our hands-on classes for adults and children. 

What do you view as the Museum’s biggest strength?
People come in and out of the building all day long. I’ve always 
been attracted to dynamic spaces that are well-programmed and 
thrum with activity, and which are obviously important to their 
communities.

What do you think will be important moving forward with the 
Museum and its offerings?
AAM is an essential resource for many people in the community, 
but there are still segments of the population for whom that’s 
not true. I want everyone to experience the life-changing 
benefits that AAM’s programs offer—access to original works of 
art and a chance to explore one’s creativity through art-making. 
Looking ahead, making the museum accessible for everyone will 
be a critical mandate that guides our work.

What do you hope to accomplish as Director of AAM?
I hope to shepherd a period of growth. With the Museum’s solid 
foundation and strong team, we have a tremendous opportunity 
to be ambitious, to expand our audience, and raise our visibility; 
ultimately, to grow our impact.

This fall, the Museum moves into a new fiscal year 
under new leadership. Sarah Jesse is the Museum’s 
new Director and Nanny Trippe is the Museum’s new 
Board of Trustees Chair. We thought we would share 
some of their thoughts and reflections as they begin 
their new roles so that you can get to know them better. 
We also hope you will introduce yourself to them at an 
upcoming Museum event.
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Nanny Trippe, 
Chair, AAM Board of Trustees

How long have you served on the AAM Board? 
I was elected to the Board of Trustees in 2017.

How long have you been involved with AAM?
Directly and indirectly, most of my life. Being a native of Talbot 
County I took art classes here as a child when it was known as 
The Academy of the Arts.

Why has art been so important in your life?
Art has been an important part of my life because it is 
influential on so many levels—emotionally, intellectually, 
communicatively. When we are exposed to original art, be 
it a portrait painting by an old master artist or an abstract 
contemporary piece, it triggers your thinking and you pause to 
ask questions, to understand and marvel at the creation. Art is 
an intrinsic part of our world and opens us to new thought and 
expression, as well as understanding the human condition.

What role do you think an art museum plays in the quality of life 
of a community?
An art museum plays an important role in a community for 
the same reasons—it opens awareness to new experiences and 
ideas by exposing a diverse community to all forms of creative 
expression–whether you attend a lecture, take a class, or view 
an exhibition! I believe that art brings people together of all 
backgrounds and the Museum has provided a wonderful way for 
me personally to meet new people and make new friends whose 
paths I may not otherwise have crossed.

What has been the most significant contribution by AAM to your 
life as an artist?
I was very fortunate to be invited to exhibit a solo show of my 
fine art photography in the Museum’s Selections Gallery in 
2016. I learned a great deal about constructing an exhibition in 
choosing the selection of pieces as well as presenting a body of 

work. Serving as chair of the Exhibitions Committee over the 
past three years has been an invaluable experience. In addition, 
as chair of the Permanent Collection Committee, I have learned 
about our own collection and been part of the dialogue of 
acquiring new works that fit our mission. I love going to the 
Art Fairs in New York with an eye open for additions to our 
collection! I get inspired by what I am exposed to through our 
exhibitions which help me to see my work in fresh ways and get 
new ideas. 

What has been the most significant contribution by AAM to the 
community?
I believe the original mission of the Academy Art Museum to 
present all-encompassing programs in art education through our 
fantastic children’s offerings and adult classes, in all mediums 
and for all levels is our most significant gift to the community. 
To expose and start a conversation through our exhibitions and 
lectures is equally fulfilling and a significant contribution to our 
community.

What do you think will be important moving forward with the 
Museum and its offerings?
The past few years we have been true to our mission. Surviving 
the pandemic shutdown has allowed us some time to step back 
and dig deep into beginning the conversation of our long-range 
plan which will be centered around improving the connection to 
our community on all levels.

What do you hope to accomplish as Board Chair of AAM? 
I want everyone to embrace the validity of the Museum as 
a cultural center for our community—art is for everyone. 
Through exhibitions and our educational programming, 
lectures, and events we strive for inclusion. There has been a 
lot of really hard work accomplished by our previous chair, 
Catherine McCoy, and I want to build on that energy. We 
have hired a wonderful new Director, Sarah Jesse, who will be 
intrinsic to steering us into the future. I hope everyone will 
come by, visit the exhibitions, take a class and get to know us, 
and join in!
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STUDIO ETIQUETTE

The studios should be left clean, including 
sinks and floors. All trash should be put 

in receptacles.

Easels, tables, drawing donkeys, chairs, 
stools and spot lights should be put in 

their proper places. No equipment should 
be removed from the studio without 

permission.

Windows should be closed and 
lights turned out before leaving.

Registration
No registrations will be accepted over the phone 
for classes, workshops, programs or trips with-
out a credit card number.  Payment is required 
in order to be registered for a class, workshop, 
program or trip. 

Refund Requests
No refunds will be issued unless a written 
request is received two weeks prior to the start 
date of a program.  This includes all classes 
for children and adults, lectures, concerts, and 
trips.  All registration cancellations must be 
requested in writing.  Requests can be emailed 
to jhendricks@academyartmuseum.org. There 
will be a $10 processing fee for cancellations 
received outside the two-week period.  

Transfer Policy
The Academy Art Museum does not charge a fee 
to transfer from one class to another.  If the cost 
of the class to which you are transferring is less 
than the original class fee, you will receive a full 
refund for the difference.  If the cost of the class 
to which you transfer is more, you must pay the 
balance upon registering for the new class.

Cancellation Due to Weather
In case of inclement weather, please check the 
Museum’s website for closing information. If 
you are enrolled in an adult class, the instructor 
will contact you by 7 a.m. the day of the class.  
Cancelled classes due to inclement weather will 
be rescheduled.

Photographs
The Academy Art Museum reserves the right to 
use photographs of students, including children 
and their work, for promotional purposes.

MISSION
The mission of the Academy Art Museum is to promote 
the knowledge, practice, and appreciation of the arts and 
to enhance cultural life on the Eastern Shore by making 
available to everyone the Museum’s expanding collection, 
exhibitions, and broad spectrum of arts programs.

HOURS
Tuesday & Wednesday 10 a.m.–4 p.m.
Thursday  10 a.m.–7:30 p.m.
Friday  10 a.m.–4 p.m.  First Fridays 10 a.m.–7:30 p.m.
Saturday  10 a.m.–6 p.m.
Sunday 10 a.m.–4 p.m.
Monday  Closed

ADMISSION
Non-members: $3
Children under 12 admitted free
Free admission on Thursday and First Friday between 
5:30–7:30 p.m.

TAKE PART
We hope you will share your images too!

The Academy Art Museum is supported by grants
from the Maryland State Arts Council,
the Talbot County Arts Council, the 
Mid-Shore Community Foundation and  
the Star Democrat.

ACADEMY ART MUSEUM MAGAZINE
Fall 2021 —Vol. XXIII No.1

INFORMATION AND POLICIES
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Museum Closed

Museum Closed

Museum Closed

Museum Closed

 

Beyond Pencil & Brush–
Enriching Your Toolbox
9:30 a.m.

 

Ongoing Exhibitions:
Recent Photography 
Acquisitions from the 
Permanent Collection 
and Close Introspection: 
From Picasso to Kusama 
through October 3

Basic Potter's Wheel
9:30 a.m.

 

Beyond Pencil & Brush–
Enriching Your Toolbox
9:30 a.m.

Basic Potter's Wheel
9:30 a.m.

Docent Tour  
11 a.m.

Portrait Drawing in 
Charcoal
10 a.m.

Docent Tour  
11 a.m.

Camaraderie & Critique
Zoom
5 p.m.

Beyond Pencil & Brush–
Enriching Your Toolbox
9:30 a.m.

Portrait Drawing in 
Charcoal
10 a.m.

Docent Tour  
11 a.m.

Fundamentals of 
Photography: Tame Your 
Camera
5:30 p.m.

First Friday
Open until 7:30 p.m.

Plein Air Painters of the 
Chesapeake Bay Fence 
Exhibition
5:30 p.m.

Figure Open Studio
9:30 a.m.

Portrait Open Studio
1 p.m.

Home School Classes
1 p.m.

Oil Painting 101
10 a.m.

Home School Classes
1 p.m.

Figure Open Studio
9:30 a.m.

Portrait Open Studio
1 p.m.

Home School Classes
1 p.m.

Introduction to Pastel 
Workshop  10 a.m.

Docent Tour  12 Noon

Landscapes in the 
Tonalist Tradition  10 a.m.

Oil Painting 101  10 a.m.

Family Art Day  10 a.m.

Saturdays En Plein Air
10 a.m.

Docent Tour  12 Noon
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MONDAY    SAT/SUNFRIDAYTHURSDAYWEDNESDAYTUESDAY

SEPTEMBER 2021

5

26

19

12
Introduction to Pastel 
Workshop  10 a.m.

Landscapes in the 
Tonalist Tradition  10 a.m.
Oil Painting 101  10 a.m.

1

28 29 30

Camaraderie & Critique
Zoom
5 p.m.

Docent Tour  
11 a.m.

Basic Potter's Wheel
9:30 a.m.

Pastel Painting: Value 
and Color
10 a.m.

Watercolor Workshop: 
Painting Glass
1 p.m.

Basic Drawing: The 
Fundamentals
10 a.m.

Portrait Drawing in 
Charcoal
10 a.m.

Docent Tour  
11 a.m.

Watercolor Workshop: 
Painting Glass
1 p.m.

Fundamentals of 
Photography: Tame Your 
Camera
5:30 p.m.



Museum Closed

Museum Closed

Museum Closed

Museum Closed

Basic Drawing: The 
Fundamentals
10 a.m.
 

Autumn Leaves Collage 
Workshop
9:30 a.m.

Basic Drawing: The 
Fundamentals
10 a.m.

Beyond Pencil and Brush 
- Enriching Your Toolbox
9:30 a.m.

Basic Drawing: The 
Fundamentals
10 a.m. 

Music at Noon
12 Noon

Watercolor Workshop: 
Fall Botanicals
1 p.m.

Basic Drawing: The 
Fundamentals
10 a.m.

Basic Potter's Wheel
9:30 a.m.

Pastel Painting: Value 
and Color
10 a.m.

Beyond Pencil and Brush 
- Enriching Your Toolbox
9:30 a.m.

Basic Potter's Wheel
9:30 a.m.

Pastel Painting: Value 
and Color
10 a.m.

Watercolor Workshop: 
Fall Botanicals
1 p.m.

Pastel Painting: Value 
and Color
10 a.m.

Portrait Drawing in 
Charcoal
10 a.m. 

Docent Tour  
11 a.m.

Camaraderie & Critique
Zoom
5 p.m.

Fundamentals of 
Photography: Tame Your 
Camera
5:30 p.m.

Beyond Pencil and Brush 
- Enriching Your Toolbox
9:30 a.m.
Mentoring Thursdays with 
Bernie
10 a.m.

The Alla Prima Portrait 
in Oil
10 a.m.

Docent Tour  
11 a.m.
Camaraderie & Critique
Zoom
5 p.m.

Mentoring Thursdays 
with Bernie
10 a.m.

The Alla Prima Portrait 
in Oil
10 a.m.

Docent Tour  
11 a.m.

Fundamentals of 
Photography: The Art 
of Seeing Creatively
5:30 p.m.

Figure Open Studio
9:30 a.m.

Printmaking: Woodcut 
Collage
10 a.m.

Portrait Open Studio
1 p.m.

Home School Classes
1 p.m.

CRAFT SHOW
Craft Show Preview 
Event
5:30 p.m.

Figure Open Studio
9:30 a.m.

Portrait Open Studio
1 p.m.

Home School Classes
1 p.m.

Workshop: Drawing Eyes
10 a.m.

Introducing Figures in 
Your Landscape Paintings
10 a.m.

Printmaking: Woodcut 
Collage  10 a.m.

Docent Tour  12 Noon

CRAFT SHOW

How to See As An Artist
10 a.m.

Docent Tour  12 Noon

2
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MONDAY    SAT/SUNFRIDAYTHURSDAYWEDNESDAYTUESDAY

OCTOBER 2021

3

24

17

10
Introducing Figures in 
Your Landscape Paintings
10 a.m.
Printmaking: Woodcut 
Collage  10 a.m.

CRAFT SHOW

How to See As An Artist
10 a.m.

26 2827 29
Figure Open Studio
9:30 a.m.

Portrait Open Studio
1 p.m.

Home School Classes
1 p.m.

30

1

Basic Potter's Wheel
9:30 a.m.

Pastel Painting: Value 
and Color
10 a.m.

First Friday
Open until 7:30 p.m. 

Figure Open Studio
9:30 a.m.

Portrait Open Studio
1 p.m.

Home School Classes
1 p.m.

f

31

Academy Art Museum

SHOW
CRAFT

24th Annual

OCTOBER 15–17
Preview Event

October 15
5:30–8:30 p.m.

Family Art Day: Day of 
the Dead

Saturdays En Plein Air
10 a.m.



Museum Closed

Museum Closed

Museum Closed

Museum Closed

Drawing Perspective for 
the Artist
10 a.m.

Music at Noon
12 Noon

Drawing Perspective for 
the Artist
10 a.m.

Arts Express Bus Trip
Brandywine River 
Museum of Art

Basic Potter's Wheel
9:30 a.m.

Pastel: Compelling 
Composition
10 a.m.

Basic Potter's Wheel
9:30 a.m.

Pastel: Compelling 
Composition
10 a.m.

Basic Potter's Wheel
9:30 a.m.

Docent Tour  
11 a.m. 

Fundamentals of 
Photography: The Art of 
Seeing Creatively
5:30 p.m.

Mentoring Thursdays with 
Bernie
10 a.m.

The Alla Prima Portrait 
in Oil
10 a.m.

Docent Tour  
11 a.m.

Camaraderie & Critique
Zoom
5 p.m.

Museum Closed

50th Waterfowl Festival

Exhibition: 2021 Annual 
Members' Exhibition 
through December 15

Figure Open Studio
9:30 a.m.

Portrait Open Studio
1 p.m.

Home School Classes
1 p.m.

Reception: Annual 
Members' Exhibition
5:30 p.m.

Pastel: Immediacy and 
Color in the Landscape
10 a.m.

Deep Dive Into 
Colorwheel Theory
9:30 a.m.

Drawing Noses  10 a.m.

Docent Tour  12 Noon

Pastel: Immediacy and 
Color in the Landscape
10 a.m.

6

1312

15 16 1817 2019

22 23 2524 2726

29

 SAT/SUNFRIDAY

NOVEMBER 2021

7

28

21

14
50th Waterfowl Festival

Deep Dive Into 
Colorwheel Theory
9:30 a.m.

10 1198

THURSDAYWEDNESDAYTUESDAYMONDAY

Mentoring Thursdays with 
Bernie
10 a.m.
The Alla Prima Portrait 
in Oil
10 a.m.
Docent Tour  
11 a.m.
Camaraderie & Critique
Zoom
5 p.m.
Fundamentals of 
Photography: The Art of 
Seeing Creatively
5:30 p.m.

First Friday
Open until 7:30 p.m. 

Figure Open Studio
9:30 a.m.

Portrait Open Studio
1 p.m.

Home School Classes
1 p.m.

53 421

30

50th Waterfowl Festival

Museum Closed Tear It Up Collage
9:30 a.m.

Pastel: Compelling 
Composition
10 a.m.

Basic Drawing: The 
Fundamentals
10 a.m.

Drawing Perspective for 
the Artist
10 a.m.

ARTS EXPRESS BUS TRIP
Brandywine River Museum of Art

Wednesday, November 10



Museum Closed

.

Museum Closed

Museum Closed

Museum Closed

Drawing Perspective for 
the Artist
10 a.m.

Drawing Perspective for 
the Artist
10 a.m.

Basic Potter's Wheel
9:30 a.m.

Pastel: Compelling 
Composition
10 a.m.

Basic Potter's Wheel
9:30 a.m.

The Alla Prima Portrait 
in Oil
10 a.m.

Docent Tour  
11 a.m.

Docent Tour  
11 a.m. 

Camaraderie & Critique
Zoom
5 p.m.

First Friday
Open until 7:30 p.m. 

Figure Open Studio
9:30 a.m.

Portrait Open Studio
1 p.m.

Home School Classes
1 p.m.

Figure Open Studio
9:30 a.m.

Portrait Open Studio
1 p.m.

Home School Classes
1 p.m.

 

Home School Classes
1 p.m.

Museum Closed

Workshop: Sketch to 
Studio
10 a.m.

Holiday Treasure: Build a 
Beautiful Collage Box
9:30 a.m.

Family Ornament Day
10 a.m.

Docent Tour  12 Noon

Museum Closed

Workshop: Sketch to 
Studio
10 a.m.

2 43

6 7 98 1110

13 14 1615 1817

20 21 2322 2524

27

   SAT/SUN

DECEMBER 2021

5

26

19

12

28 29 30

Docent Tour  
11 a.m.
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MONDAY FRIDAYTHURSDAYWEDNESDAYTUESDAY

1
   SAT/SUN

Basic Potter's Wheel
9:30 a.m.

Pastel: Compelling 
Composition
10 a.m.

Portfolio Night
6 p.m.

Mentoring Thursdays with 
Bernie
10 a.m.

The Alla Prima Portrait 
in Oil
10 a.m.

Docent Tour  
11 a.m.

Camaraderie & Critique
Zoom
5 p.m.

Docent Tour  
11 a.m.



Bernard  “Bernie” Dellario

As a resident of Washington, DC, Bernie Dellario enjoyed 
getting to know the Eastern Shore while staying in his second 
home in St. Michaels. Two years ago, the talented realist artist 
moved to Easton and began teaching at the Academy Art 
Museum. Although his “day job” is in the concrete world of 
finance, his passion for art with an abstract bent runs deep. 

His artist’s statement reads, “From the beautiful to the discarded, 
I am inspired by many things as an artist.  I rarely know what 
the subject of my painting efforts will be, but once discovered, I 
strive to articulate that reality into a simple collection of abstract 
shapes and color.”

Bernie earned a bachelor’s degree in finance from King’s 
College in Wilkes-Barre, PA, but always had a passion for art 
since he was a child. He was exposed to art by his parents and 
encouraged to pursue it, although knew intuitively that he 
needed to find a more reliable career, so he became a CPA. He 
comments, “I am an artist who became a finance person. I put 
my art on hold when in pursuit of a career.”

After he got his first job in Washington, DC, following college, 
his interest in art percolated again and he began studying 
drawing and painting in the evenings and on weekends at 
the Art League in Alexandria, Virginia. He later took several 
workshops with nationally recognized artists.  

Bernie became a member of the prestigious Washington Society 
of Landscape Painters (WSLP) in 2003 and today serves as 
the organization’s President.  Over the years he has had several 
exhibits and has won awards through several venues, including 
a first-place award in the Winslow Art Center’s Winter 2021 
Online Juried Exhibit, the Best in Show Award in the Academy 
Art Museum’s 2019 Annual Member Show, first place in the 
Washington Society of Landscape Painters 2013 Centennial 
Exhibition, and the best new artist in the 2007 Plein Air Easton.

Before coming to the Academy Art Museum to teach, he taught 
classes and workshops for such organizations as Falls Church 
Arts and the Capitol Hill Art League, while also jurying local art 
competitions.

“The encouragement and positive critique I received at the 
Art League in Alexandria helped me to become the painter I 
have become. I wanted to pass that on to other people in my 
teaching. I felt impassioned about learning and wanted others to 
feel that way too. Artists never stop learning,” Bernie comments.

He believes in teaching the basics first, such as basic drawing, 
values, and color theory before introducing students to Plein 
Air and portrait painting. The most rewarding part of teaching, 
however, is working with beginners who can be fearful about 
their first class. He explains, “I like to make it fun and engaging. 
I also like to get students to the next level with their work.”
Bernie is retiring soon and looks forward to pursuing his 

teaching full-time in the coming months, along with showing 
in more galleries. Locally, his work can be found in Studio B 
Gallery in Easton. For further information, visit 
bjdellario.com or visit academyartmuseum.org to see the classes he 
is teaching this fall.

NSTRUCTOR INTRODUCTIONI

WORKSHOP: INTRODUCING FIGURES IN 
YOUR LANDSCAPE PAINTINGS
Instructor: Bernard Dellario  
bernie.dellario@gmail.com
Two-Day Workshop: October 9 and 10
Saturday and Sunday, 10 a.m.–3 p.m.
Cost: $175 Members, $225 Non-members
Painting Studio
There is nothing more inviting than seeing figures in 
landscape paintings.  No longer avoid painting the 
activity and buzz of the farmers market or an exciting 
urban city scene. While working from photo references, 
students will have the opportunity to gain the confidence 
to paint the figure in the landscape.  There will be plenty 
of individual instruction, group critiques and instructor 
demonstrations. Maximum of 12 students.
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Special Offerings

DULT CLASSES & WORKSHOPSA
PASTEL: IMMEDIACY AND COLOR IN THE LANDSCAPE
Instructor: Tara Will   
tarawill.com
Two-Day Workshop: November 6 and 7
Saturday and Sunday, 10 a.m.–3:30 p.m.
Cost: $275 Members, $300 Non-members
Painting Studio
Using pastels, the student will explore learning to see both abstract 
shapes and colors. Demonstrations, critiques, and personal 
exploration will help students grasp the technical information and 
application, as well as the bigger picture – the understanding of 
composition, color, and mark making. Topics covered will include 
pastel brands and paper types. Students will bring their own photos 
for reference of the landscape or cityscape. Maximum of 12 students.
 
Tara Will is a nationally acclaimed artist who has earned 
many awards for both her Plein Air and studio work. Her 
compositions are dynamic with bold and vibrant color. The 
Academy Art Museum is thrilled to host her first workshop in 
Easton this fall.

SATURDAYS EN PLEIN AIR! 
Mentor:  Diane DuBois Mullaly   
dianeduboismullaly.com
Monthly:  The last Saturday of each month 
April through October, 10 a.m.–1 p.m.
FREE to members of the Museum. 
No registration required.
Join us for this series of monthly Plein Air paint outs 
at inspiring Mid-Shore locations. Diane welcomes 
questions and leads a group critique at the end of 
each session. Museum members, please email dune-
painter@earthlink.net to receive locations and direc-
tions. All mediums/skill levels welcome!

SPECIAL SATURDAY PLEIN AIR EVENT 
FOR END OF SEASON
Saturday, October 30, 10 a.m.–1 p.m.
FREE to members of the Museum.
Artists are invited to paint on a beautiful 60-acre 
waterfront estate in Trappe with lovely gardens, 
ponds, terraces, and a barn. Spend the morning 
painting and stay for a cook-out lunch and critique. 
October is arguably the most glorious month on 
the Eastern Shore, so take advantage of this fun 
opportunity.  Please email Diane at 
dunepainter@earthlink.net to register.

TARA WILL

One of the many beautiful subjects to paint during the Plein Air Event in October.
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August

6TH ANNUAL SUMMER CHALLENGE– A PAINTING A 
DAY FOR 14 DAYS
Instructor:  Diane DuBois Mullaly   
dianeduboismullaly.com
Three Weeks:  August 5, 12 and 19 
Thursdays, 10 a.m.–12 p.m.
Cost:  $65 Members, $74 Non-members 
Zoom
Join us for two weeks of self-discovery and artistic exploration. 
Creating one small artwork a day is a great way to loosen up, 
improve quickly, discover new concepts, and commit to paint 
every day. Paintings are 6”x 6” or 5”x 7” – any subject, painted 
from life or photos. The first class introduces the concept 
with pointers and tips, while the second and third classes 
are constructive critiques. All mediums/skill levels welcome. 
Minimum of 6, maximum of 14 students. 

WORKSHOP: INDIVIDUAL STILL LIFE CREATIONS
Instructor: Meg Walsh 
megwalshart@gmail.com   megwalsh.com
Two-Day Workshop: August 7 and 8
Saturday and Sunday, 10 a.m.–3 p.m.
Cost: $150 Members, $180 Non-members
Painting Studio
Construct and paint still lifes of your own design, learning how 
lighting, color harmony, composition, and point of view can 
enhance the subject of your choice. Students are encouraged to 
bring their own props or use objects from the studio. This is a 
great opportunity to improve your compositional skills and bone 
up on the fundamentals of painting. Maximum of 8 students.

PASTEL WORKSHOP: BEAUTIFUL BEACHES, SKIES 
AND SEASCAPES
Instructor: Katie Cassidy 
wkmcgarry@verizon.net
Three-Day Workshop: August 10, 11 and 12
Tuesday, Wednesday, and Thursday, 10 a.m.–1 p.m.
Cost: $110 Members, $132 Non-members
Painting Studio
The Eastern Shore is rich in beautiful scenes on and about the 
water. This class will go right to the heart of the fundamentals of 
pastel painting – perceiving and recording the values and color; 
understanding the properties of light, and drawing skills – with 
a concentration on this broad and beautiful subject matter. 
Maximum of 10 students.

PRINTMAKING: GEL PLATE VARIATIONS 
Instructor:  Rosemary Cooley  
rcooley1@mac.com
Three-Day Workshop: August 13, 14 and 15
Friday, Saturday, and Sunday, 10 a.m.–2:30 p.m.
Cost: $185 Members, $220 Non-members
$35 fee payable to the instructor on the first day will include Archival 
Arches 88 and Arches Text Wove paper, a bone folder, and all inks 
and tools necessary for this method.
VAS Studio
Do you want to add complexity and drama to your prints? 
This workshop is for you, as we expand the possibilities of 
the Monoprint. Using the versatile polymer Gel Plate, we will 
employ acrylic paints and inks to create complexity through 
printing successive layers. Minimum of 6, maximum of 7 
students.

WORKSHOP: PLEIN AIR LANDSCAPE PAINTING
Instructor: Bernard Dellario  
bernie.dellario@gmail.com
Three Days: August 20, 21 and 22
Friday, Saturday, and Sunday, 10 a.m.–3 p.m.
Cost: $210 Members, $260 Non-members 
Paint the beautiful summer scenery around historic Easton! This 
session will focus on how to approach the unique aspects of 
outdoor landscape painting. Many areas of Plein Air landscape 
painting will be discussed, such as how to choose subject matter, 
working with a limited palette, simplifying complex elements 
of the landscape, capturing the subject quickly and accurately, 
creating strong compositions, and applying value/color theory 
and atmospheric perspective.  Maximum of 12 students.

Please check academyartmuseum.org 
for materials lists for classes.

There are no refunds within the 2-week period before a 
class begins.

ROSEMARY COOLEY
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CRAFT WORKSHOP: DOLLHOUSE DOLL MAKING
Instructor: Maggii Sarfaty 
maggiipaints1@yahoo.com
Two-Day Workshop:  August 17 and 18  
Tuesday and Wednesday, 1 p.m.–3:30 p.m.
Cost: $90 Members, $108 Non-members
Plus $20 materials fee paid to instructor on first day of class
Painting Studio
Miniatures have long been a tradition among artists and artisans. 
Miniature dolls have been present since the beginning of 
time! You can join in on the fun, learning the art of miniature 
doll making!  Maggii will teach you the basic methods in 
construction, armature, heads, wigs and clothes for 1-inch to 
1-foot figures for your dollhouse, or to give to your favorite little 
dollhouse collector! Bespoke dollhouses and their accessories are 
a fun relaxing hobby for adults and children! Open to young at 
heart adults, ages 12 to 100. Maximum of 12 students.

BEYOND PENCIL AND BRUSH – ENRICHING YOUR 
TOOLBOX
Instructor:  Sheryl Southwick 
sherylartist@gmail.com
Four-Day Workshop: August 2-5, 9:30 a.m.–12:30 p.m.
Cost: $225 Members, $270 Non-members per session
Drawing Studio
This is a creative exploration class for beginners or other artists 
looking for a way to enrich their work.  Combining collage, 
monotypes, drawing and other ways to make your mark, you will 
be thinking outside the box while staying within the frame of the 
formal elements of art.  Students will supply paper, glue sticks, 
pencils, pens, markers, water-based paints and a brush.  For the 
first class, Sheryl will get you started with demonstrations of 
different ways to make marks with objects you may never have 
imagined as art tools. Maximum of 6 students.

September

CAMARADERIE AND CRITIQUE 
Mentor: Diane DuBois Mullaly  
dianeduboismullaly.com
Eight Weeks: September 2, 16, October 7, 21, 
November 4, 18, December 2 and 16
Thursdays, 5–6 p.m.
Cost:  $55 Members, $66 Non-members
Zoom 
Bring one or two recently completed pieces or works in progress 
and your favorite beverage, relax in the informal camaraderie of 
fellow artists, talk about your work, and join in a constructive 
group critique led by Diane. Images are uploaded and shown 
on a shared screen. All mediums/skill levels. Minimum of 4, 
maximum of 10 students.

BASIC POTTER'S WHEEL
Instructor: Paul Aspell
Six Weeks: September 15 –October 20 and
November 10–December 15
Wednesdays, 9:30–11:30 a.m.
Cost:  $225 Members, $270 Non-members
Pottery Studio
This six-week course will provide basic instruction on the 
potter's wheel.  This class is also offered to students with 
previous experience who need a new start on the wheel.  All 
materials and firings are included.  Maximum of 4 students.

SHERYL SOUTHWICK

DIANE DUBOIS MULLALY
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INTRODUCTION TO PASTEL WORKSHOP
Instructor: Katie Cassidy 
wkmcgarry@verizon.net
Two-Day Workshop: September 11 and 12
Saturday and Sunday, 10 a.m.–1 p.m.
Cost: $100 Members, $120 Non-members
Plus $10 materials fee paid to instructor on first day of class
Painting Studio
Welcome to the wonderful world of pastel. In this workshop, 
the student explores the history, fundamentals, and techniques 
for painting with soft pastels on paper. Katie will demonstrate 
the basics and the student will create several small pastel 
paintings in this fun and informative workshop. Maximum of 
10 students.

WEEKEND WORKSHOP: LANDSCAPES IN THE 
TONALIST TRADITION
Instructor: Meg Walsh 
megwalshart@gmail.com   megwalsh.com
Two-Day Workshop: September 18 and 19
Saturday and Sunday, 10 a.m.–4 p.m.
Cost: $190 Members, $228 Non-members
Drawing Studio
Learn to create evocative landscapes of that magical time 
between day and night using color, value, and edges to establish 
mood and atmosphere. Students will examine works by 
historic and contemporary tonalists.  Meg will discuss nocturne 
painting and give brief demonstrations of block in and glazing 
techniques. Participants will work from their own early morning 
or evening reference photos. Minimum of 6, maximum of 10 
students.

BASIC DRAWING: THE FUNDAMENTALS 
Instructor: Katie Cassidy wkmcgarry@verizon.net
Six Weeks: September 28–November 2
Tuesdays: 10 a.m.–12:30 p.m.
Cost: $210 Members, $250 Non-members
Painting Studio
If you have an interest in art and are ready to start drawing, 
this class is for you. Katie will provide first-time/beginning 
students with a solid foundation in drawing, which will include 
understanding the vocabulary of art. Working with charcoal, 
students learn to use line, value, composition, and perspective. 
Students also learn to develop the ability to see as artists. 
Minimum of 6, maximum of 10 students.

PORTRAIT DRAWING IN CHARCOAL
Instructor:  Bradford Ross 
brad@bradfordross.com
Four Weeks: September 16–October 7
Thursdays, 10 a.m.–2:30 p.m.
Cost: $200 Members, $240 Non-members 
Model fees are additional
Drawing Studio
Learn the foundational concepts and skills required to draw the 
head in any position.  Lessons cover key anatomical landmarks 
of the skull and neck, important planes of the head, how to 

establish the “attitude” of the head and neck, and how to keep 
the features aligned. Bring a bag lunch for a half-hour break at 
noon. Minimum of 5, maximum of 10 students.

BEYOND PENCIL AND BRUSH – ENRICHING YOUR 
TOOLBOX 
Instructor:  Sheryl Southwick 
sherylartist@gmail.com
Three-Day Workshop: September 21–23 
Tuesday–Thursday, 9:30 a.m.–12:30 p.m. 
Cost: $225 Members, $270 Non-members
Painting Studio
This is a creative exploration class for beginners or other artists 
looking for a way to enrich their work.  Combining collage, 
monotypes, drawing and other ways to make your mark, you will 
be thinking outside the box while staying within the frame of the 
formal elements of art.  Students will supply paper, glue sticks, 
pencils, pens, markers, water-based paints and a brush.  For the 
first class, Sheryl will get you started with demonstrations of 
different ways to make marks with objects you may never have 
imagined as art tools. Maximum of 6 students.

FUNDAMENTALS OF PHOTOGRAPHY: PART 1: 
TAME YOUR CAMERA 
Instructor: Sahm Doherty-Sefton
Three Weeks: September 23, 30 and October 7
Thursday evenings, 5:30–7:30 p.m.  
Cost:  $100 Members, $120 Non-members
Painting Studio
Discover the possibilities of digital imaging through 
understanding what all the dials, buttons and wheels on your 
camera do. Learn how light and creative composition can help 
to execute your ideas.  Through a step-by-step lecture followed 
by a presentation of portraits, nature, travel and family scenes, 
students will learn how to turn any subject into a photograph 
one can be proud of. Critiques and assignments included. 
Maximum of 12 students.

SAHM DOHERTY-SEFTON
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WORKSHOP: OIL PAINTING 101-BACK TO PAINTING 
BASICS
Instructor: Bernard Dellario 
bernie.dellario@gmail.com
Three-Day Workshop: September 17, 18 and 19
Friday–Sunday, 10 a.m.–3 p.m.
Cost: $210 Members, $260 Non-members
Painting Studio
This class provides a solid foundation for the beginning painter 
or a refresher in basics for the intermediate painter.  Through a 
series of assignments, the group will go over topics to emphasize 
the principles of color, value and composition. This is a great 
class to gain an introduction to the oil painting medium and 
gain confidence as a painter. Maximum of 12 students.

WATERCOLOR WORKSHOP: PAINTING GLASS 
Instructor: Maggii Sarfaty  
maggiipaints1@yahoo.com
Two-Day Workshop: September 29 and 30 
Wednesday and Thursday, 1–3 p.m.
Cost $140 Members, $170 Non-members
Drawing Studio
Explore fascinating techniques in watercolor for magically 
painting the beauty of glass. Beginners or experienced 
watercolorists welcome. Bring your own basic watercolor set 
with detail brushes or pay a $25 material fee. Maximum of 12 
students.

PASTEL PAINTING: VALUE AND COLOR
Instructor: Katie Cassidy  
wkmcgarry@verizon.net
Five Weeks: September 29–October 27
Wednesdays, 10 a.m.–1 p.m.
Cost: $220 Members, $260 Non-members
Painting Studio
The focus of this session is the importance of value and 
translating values into color for more beautiful pastel paintings. 
Katie will review all the basics and introduce some new ones, 
especially layering to create new colors and glazing for greater 
luminosity and vibration of colors. The class is open to students 
of all levels and experienced students will be encouraged to work 
on individual projects. Maximum of 10 students.

October

WORKSHOP: DRAWING EYES
Instructor: Bradford Ross 
brad@bradfordross.com
One-Day Workshop: October 2
Saturday, 10 a.m.–3 p.m.
Cost: $70 Members, $90 Non-members
Drawing Studio
A one-day focus on the basic anatomy artists need to know when 
drawing the eyes.  Lessons will involve ways to understand and 
simplify this bone and muscle structure and how to draw the 
eyes using charcoal. Maximum of 10 students.

PRINTMAKING: WOODCUT COLLAGE
Instructor: Rosemary Cooley 
rcooley1@mac.com
Three-Day Workshop: October 8–10
Friday–Sunday, 10 a.m.–2:30 p.m.
Cost: $185 Members, $220 Non-members
Plus a $35 payable to the instructor on the first day. It includes Shina 
wood, Mulberry paper and heavier printmaking paper.
VAS Studio
The ancient art of woodblock printing has changed little since its 
origins in China in 220 CE. There is a certain magic in the way 
that the inks rest on fine Japanese paper when transferred with 
a baren from the inked carved woodblock. In this workshop, 
students will carve designs from Shina wood (front and back) 
and print them onto Mulberry paper by hand using water-
based ink. Rosemary will show you how to take the method 
further by printing an un-inked block in the etching press as a 
collagraph, thus producing a sculptural print. The prints will 
eventually grow into a story by pasting them onto a larger paper 
substrate, creating a collage. Minimum of 6, maximum of 7 
students. 

MAGGII SARFATY

BRADFORD ROSS

28



WORKSHOP: INTRODUCING FIGURES IN YOUR 
LANDSCAPE PAINTINGS
Instructor: Bernard Dellario  
bernie.dellario@gmail.com
Two-Day Workshop: October 9 and 10
Saturday and Sunday, 10 a.m.–3 p.m.
Cost: $175 Members, $225 Non-members
Painting Studio
There is nothing more inviting than seeing figures in landscape 
paintings.  No longer avoid painting the activity and buzz of the 
farmers market or an exciting urban city scene. While working 
from photo references, students will have the opportunity to gain 
the confidence to paint the figure in the landscape.  There will be 
plenty of individual instruction, group critiques and instructor 
demonstrations. Maximum of 12 students.

AUTUMN LEAVES COLLAGE WORKSHOP  
Instructor: Sheryl Southwick 
sherylartist@gmail.com
One-Day Workshop: October 12
Tuesday, 9:30 a.m.–12 noon
Cost: $65 Members, $78 Non-members
Plus a $10 materials fee payable to instructor on first day of class
Drawing Studio
In the manner of her own collage work, Sheryl will lead students 
of any level in this textural colorful workshop using a variety 
of beautiful mulberry paper scraps. Participants will create 
their own designs layering torn and cut paper. Maximum of 12 
students.

WEEKLY CLASS: MENTORING THURSDAY WITH 
BERNIE
Instructor: Bernard Dellario  
bernie.dellario@gmail.com
Five Weeks: October 21, October 28, November 4, 18 
and December 2
Thursdays, 10 a.m.–1 p.m.

Cost: $210 Members, $260 Non-members
Painting Studio
This class provides the intermediate/advanced painter the 
opportunity to work on their individual projects with guidance 
through the process from the instructor.  Each student will have 
plenty of individual instruction and painting time during this 
5-week session to develop finished paintings.  Maximum of 12 
students.

WATERCOLOR WORKSHOP: FALL BOTANICALS
Instructor: Maggii Sarfaty 
maggiipaints1@yahoo.com
Two-Day Workshop: October 19 and 20
Tuesday and Wednesday, 1–3 p.m.
Cost: $140 Members, $170 Non-members 
Drawing Studio
Capture the beauty of fall with watercolor botanicals. Beginners 
or experienced watercolorists welcome. Bring your own basic set 
with detail brushes, or a $25 fee paid to instructor. Maximum of 
12 students.

BEYOND PENCIL AND BRUSH – ENRICHING YOUR 
TOOLBOX 
Instructor:  Sheryl Southwick sherylartist@gmail.com
Three-Day Workshop: October 19-21
Tuesday–Thursday, 9:30 a.m.–12:30 p.m. 
Cost: $225 Members, $270 Non-members 
VAS Studio
This is a creative exploration class for beginners or other artists 
looking for a way to enrich their work.  Combining collage, 
monotypes, drawing and other ways to make your mark, you 
will be thinking outside the box while staying within the frame 
of the formal elements of art.  Students will supply paper, 
glue sticks, pencils, pens, markers, water-based paints and 
a brush.  For the first class, Sheryl will get you started with 
demonstrations of different ways to make marks with objects 
you may never have imagined as art tools. Maximum of 6 
students.

THE ALLA PRIMA PORTRAIT IN OIL
Instructor: Bradford Ross 
brad@bradfordross.com
Six Weeks: October 21-December 9 
(no class on November 11 and 25)
Thursdays, 10:00 a.m.–2:30 p.m.
Cost: $350 Members, $420 Non-members 
Model fees are additional
Drawing Studio
The classic alla prima technique is aimed at producing a 
spontaneous and yet finished effect in a single painting session.  
Join Brad in an exciting exploration of this classic technique, 
including the best qualities of an oil painting ground, what 
brushes to use and when to use them, controlling paint when 
working wet into wet and tips on reducing or eliminating the 
use of solvents. Bring a bag lunch for half-hour break at noon. 
Minimum of 5, maximum of 10 students.

BERNARD DELLARIO
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WEEKEND WORKSHOP: HOW TO SEE AS AN 
ARTIST
Instructor: Meg Walsh 
megwalshart@gmail.com   megwalsh.com
Two-Day Workshop: October 23 and 24
Saturday and Sunday, 10 a.m.–3:30 p.m.
Cost: $190 Members, $228 Non-members
Painting Studio
In this “visual bootcamp,” students will complete a variety of 
fun exercises to give them a better understanding of color, value, 
and the compositional elements of painting. No finished work 
will be produced – this is a class for those who want to learn 
new ways of approaching a painting and the abstract elements 
of visual language. Meg will bring examples of each exercise 
and give quick demonstrations. Minimum 6, maximum of 10 
students.

FUNDAMENTALS OF PHOTOGRAPHY: PART 
2: BEYOND DIGITAL – THE ART OF SEEING 
CREATIVELY
Instructor: Sahm Doherty-Sefton
Three Weeks: October 28, November 4 and 18 
Thursday evenings, 5:30 –7:30 p.m. 
Cost:  $100 Members, $120 Non-members 
Painting Studio
Seeing is the first step in learning to take great photographs. 
Demystify photographic jargon and add new energy to your 
images through understanding exposure, lighting, composition, 
and the shutter effects of non-automatic shooting modes. 
Sharpen your power of observation and utilize color as language 
to capture the sense and emotion of place. Translate your ideas 
into a personal photographic style. Explore basic techniques 
from past masters of photography and design. Widen your 
repertoire of approaches and you can effectively make the 
photographs you envision. Critiques and assignments included. 
Maximum of 12 students.

November

PASTEL: COMPELLING COMPOSITION 
Instructor: Katie Cassidy  
wkmcgarry@verizon.net
Five Weeks: November 3–December 8
No class November 24
Wednesdays, 10 a.m.–1 p.m.
Cost: $220 Members, $260 Non-members
Painting Studio
Explore new ideas for composition and design while learning the 
qualities of good drawing, value ranges, color control, and how 
artists create engaging compositions. Maximum of 10 students.

BASIC POTTER'S WHEEL
Instructor: Paul Aspell
Six Weeks: November 10–December 15
Wednesdays, 9:30–11:30 a.m.
Cost:  $225 Members, $270 Non-members
Pottery Studio
This six-week course will provide basic instruction on the 
potter's wheel.  This class is also offered to students with 
previous experience who need a new start on the wheel.  All 
materials and firings are included.  Maximum of 4 students.

MEG WALSH

PAUL ASPELL
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DRAWING: PERSPECTIVE FOR ARTISTS
Instructor: Katie Cassidy  wkmcgarry@verizon.net
Five Weeks: November 16–December 14
Tuesdays, 10 a.m.–1 p.m.
Cost: $200 Members, $240 Non-members
Painting Studio
Learn to draw three-dimensional scenes convincingly on a 
two-dimensional surface. Katie will help you to understand 
perspective with exercises with size, spacing, overlap and 
comparative measurements. One-, two-, and three-point 
perspectives will be discussed along with vanishing points. 
Check the website for supplies. Maximum of 8 students.

ONE-DAY PORTRAIT WORKSHOP: DRAWING 
NOSES
Instructor: Bradford Ross 
brad@bradfordross.com
One-Day Workshop: November 20
Saturday, 10 a.m.–3 p.m.
Cost: $70 Members, $90 Non-members
Drawing Studio
A one-day focus on the basic anatomy artists need to know 
when drawing the nose.  Lessons will involve ways to understand 
and simplify this bone and muscle structure and how to draw 
the nose using charcoal. Maximum of 10 students.

TEAR IT UP COLLAGE WORKSHOP 
Instructor: Sheryl Southwick 
sherylartist@gmail.com

One-Day Workshop: November 3
Tuesday, 9:30 a.m.–12 noon
Cost: $65 Members, $78 Non-members
Plus a $10 materials fee payable to instructor
Drawing Studio
In the manner of her own collage work, Sheryl will lead students 
of any level in this textural colorful workshop using a variety 
of beautiful mulberry paper scraps. Participants will create 
their own designs layering torn and cut paper. Maximum of 12 
students.

WORKSHOP: DEEP DIVE INTO COLOR WHEEL 
THEORY IN PAINTING 
Instructor: Sheryl Southwick 
sherylartist@gmail.com
Two-Day Workshop:  November 20 and 21  
Saturday and Sunday, 9:30 a.m.–2:30 p.m.
Cost: $195 Members, $234 Non-members 
Painting Studio
This weekend intensive is for adults who want to make art 
and don't know how to start with color. The student will learn 
the basics of color and all associated vocabulary for a greater 
understanding and future work. Students will make color wheels 
and color charts to keep for reference guides. Bring a bag lunch. 
Maximum of 12 students.

December

WORKSHOP: SKETCH TO STUDIO
Instructor: Bernard Dellario  bernie.dellario@gmail.com
Two-Day Workshop: December 4 and 5
Saturday and Sunday, 10 a.m.–3 p.m.
Cost: $175 Members, $225 Non-members
Painting Studio
By using field sketches painted on location you will learn how 
to use this material as a departure point for a bigger, more fully 
realized studio painting.  There will be a demonstration by the 
instructor at the beginning of each day showing exactly how to 
block in a studio painting from a sketch. Some previous painting 
experience required.  For students that do not have a field sketch 
painting as source material, a photograph may be used as a point 
of departure for the larger painting. Maximum of 12 students. 

HOLIDAY TREASURE: BUILD A BEAUTIFUL 
COLLAGE BOX WORKSHOP 
Instructor: Sheryl Southwick 
sherylartist@gmail.com
One-Day Workshop: December 11
Saturday, 9:30 a.m.–12 noon
Cost: $65 Members, $78 Non-members
Plus a $10 materials fee payable to instructor
Painting Studio
Participants of any level will get in the holiday spirit to create 
a paper box and cover it with cut and torn colorful mulberry 
paper scraps in their own designs – think holly, berries, ribbons 
and ornaments. This creative workshop results in a lovely and 
personal gift.  Maximum of 12 students. 
 

KATIE CASSIDY
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OPEN STUDIOS
FIGURE OPEN STUDIO
Monitor: Bernie Dellario

bernie.dellario@gmail.com
Fridays, 9:30 a.m.–12:30 p.m.

 
PORTRAIT MODEL OPEN STUDIO

Monitor: Brad Ross
brad@bradfordross.com

Fridays, 1–3:45 p.m.

Open Studios are free to Museum members.
A weekly model fee will be collected. 

Open Studio dates:
September 10 and 24

October 1, 8, 22 and 29
November 5 and 19
December 3 and 10

St. Michaels Art League 
Scholarship Fund to Support 

Youth and Adults

The St. Michaels Art League has established a 
scholarship fund to support youth and adults interested 

in taking classes at the Academy Art Museum.  

Scholarship applications are available at the front desk. 

Questions should be directed to Katie Cassidy 
wkmcgarry @verizon.net  for adult classes or Constance 

Del Nero cdelnero@academyartmuseum.org for youth 
classes.

MINI MASTERS
@ the Academy Art Museum

OPEN STUDIOS & MINI MASTERS

The Academy Art Museum offers an Early Enrichment 
Program for children ages 2 to 4. Children may attend 

Mondays/Wednesdays or Tuesdays/Thursdays, or all four 
days. Our museum-based curriculum blends exploration 

of art with basic principles of early learning. We implement 
an emergent curriculum whereby topics are explored as they 
relate to children’s interests. Through a mixed-age classroom 

that fosters community and developmental 
and academic milestones, we introduce young children to 
new ideas through an inquiry-based approach to learning 

that emphasizes relationships and the ability to make 
meaningful connections. 

The rich resources of the Academy Art Museum offer a 
wonderful venue for teaching sensory explorations, creative 
and independent thinking, self-expression, art appreciation, 

and a love of learning.

Dates: September 13, 2021–May 19, 2022
Times:  8:45 a.m. (doors open) – 12:00 p.m.

Mini Masters 2021-22 is currently full. Please email 
Constance Del Nero at 

cdelnero@academyartmuseum.org 
to be placed on the waiting list.

The Museum is pleased to announce that Taylor 
McLaughlin will be the new Mini Masters’ Lead Teacher 
this fall.  She will be assisted by Theresa Schram. Both 
Taylor and Theresa have years of experience working 

with young children and are artists in their own right.

TAYLOR MCLAUGHLIN THERESA SCHRAM
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HOME SCHOOL & FAMILY ART DAYS
Homeschool Classes 
The Museum offers art classes for home-schooled children, ages 
6 and up.  Classes focus on fine art techniques and materials.  
A variety of media will be explored and students will have the 
opportunity to visit the Museum’s exhibitions. Pre-registration is 
advised as space is limited in each group.

Early Fall Session: 
Fridays, September 10 – October 22 
(Note that there is no class on October 15) 
1:00–2:30 p.m.
Late Fall Session: 
Fridays, October 29 – December 17 
(Note that there are no classes on November 12 or 26) 
1:00 to 2:30 p.m.

Cost (per session): 
$90 Members, $100 Non-members 
After the first full-priced tuition, siblings attend for 
$60 Members, $67 Non-members

A homeschool student created this decorated cube in 
perspective after viewing Katherine Tzu-Lan Mann’s Waterwall.

Family Art Days

For Children Ages 6+ And Their Families

According to the Child Development Institute, “Families can create a harmonious 
balance in their children’s lives when they make provisions for the arts.” What better 
way to spend quality time with your child than to come to AAM and work together 
on a project? The family that makes art together gets smART together! Great for 
mentors/mentees as well.

HISPANIC HERITAGE MONTH
Saturday, September 18,  10:00 a.m.–2:00 p.m. 
Visual Arts Studio
Stop by the Museum to create a variety of projects inspired by the artwork 
on view and Latin American crafts.

DAY OF THE DEAD (Día de los Muertos) 
Saturday, October 30,  10:00 a.m.–1:00 p.m. 
Visual Arts Studio
The Day of the Dead is a traditional Mexican holiday that celebrates family and 
friends who have died. It is a time of festivities rather than of sorrow, as deceased 
loved ones are honored and remembered. Traditions include the creation of colorful 
home altars. The Museum will offer new crafts this year, so if you have come in the 
past, please come again. 
 
FAMILY ORNAMENT DAY
Saturday, December 11,  10:00 a.m. to 1:00 p.m. 
Visual Arts Studio
The days grow short and cold, but cheer is in the air! Join the Museum staff for a fun 
morning of ornament-making and personalize your holiday season. 

There is no cost to participate in Family Art Days, but please let us know if you 
are coming, as it will help us plan. Contact Constance Del Nero, at cdelnero@
academyartmuseum.org with any questions. 

Participants show off their Día de los Muertos 
tableaus.

Instructors:  Constance Del Nero, ages 6 to 9 years
        Theresa Schram, ages 10+
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TEEN & SCHOOL PROGRAMS

Fall Portfolio Night

AAM is pleased to announce its 10th Portfolio Night on Wednesday, 
December 1, from 6 to 8 p.m.  Area high school students are 
encouraged to bring their artwork to receive expert tips on what 
makes a winning portfolio from a panel of art school representatives 
and professional artists.  This evening is ideal for high school seniors 
who are considering applying to art school and underclassmen who 
would like to get a leg up on preparing a strong portfolio.  Caregivers, 
teachers, and guidance counselors are welcome as well.

There is no charge for Portfolio Night, but registration is necessary.  
To avoid long waits, students will be assigned a time.  They should 
reserve early to book their preferred time slot:  http://bit.ly/
portfolionight2021. For more information, contact Constance Del 
Nero, at cdelnero@academyartmuseum.org or call 978-902-1993.

ArtReach Returns!

Over 20,000 area students, teachers and chaperones have participated in the Museum’s ArtReach 
program during the past 10 years! After being on hiatus during the pandemic, ArtReach is gearing 
up to welcome students back. The Museum works with students in pre-K through high school from 
both public and private institutions. Art clubs, scout groups and other organizations are welcome as 
well.  Budget woes?  No problem!  There is no cost for the ArtReach program and the Museum even 
pays for transportation. 

Supported by a generous grant from the Mid-Shore Community Foundation.

An Easton Elementary first-grader paints the inside of his bowl gold after looking at pictures 
of AAM Collection artist, Bennett Bean’s ceramics.

An Easton Elementary second-grader works on 
a pastel picture after viewing Amze Emmons’s 
Pattern Drift exhibition.

Have Art, Will Travel Begins Its Fifth Year

If you can’t come to the Museum, let us come to you! Have Art, Will Travel 
(HAWT) allows a Museum instructor to bring a work from the Permanent 
Collection to area schools, discuss the work with students, and then engage 
them in a related art project.

Through participating in HAWT, students have learned about seasonal changes, 
fables and fantasy creatures, flowers and bees, and explored printmaking, 
drawing, and painting and used air-dry clay and collage techniques, right in 
their classrooms. 
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New Initiative: 
Paid High School Internships

In January 2022, 10 teenagers will join the Museum staff as 
paid interns. Over the course of 30 weeks, AAM’s high school 
interns will become entrenched in the inner workings of the 
Museum, gaining new skills and greater awareness of art his-
tory, artmaking, and careers in the cultural sector. By interact-
ing with AAM staff and exhibiting artists, the interns will gain 
the knowledge and skills they need to plan and execute a Teen 
Night at the Museum and conduct interactive tours of the 
Museum for their peers. 

To learn more about the application process, contact 
Constance Del Nero, at cdelnero@academyartmuseum.org.

Generously supported by an anonymous Museum member.
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SCHOOL & TEACHER PROGRAMS

Museums in the Museum! 

Since 2012, AAM has served hundreds of students through Museums in 
the Museum! The program teaches children how a museum functions, 
asks them to consider what their ideal museum would look like, and 
helps them create their own miniature “museum” in a diorama box.  
After students have completed their “museums,” they transport them to 
AAM, where their works remain on view during a celebratory pizza party 
that rewards them for a job well done. So far, students from Choptank 
Elementary, Maple Elementary, Hurlock Elementary, Vienna Elementary, 
Warwick Elementary, Saints Peter and Paul, and the Country School have 
participated in this project. Contact Constance Del Nero, at 
cdelnero@academyartmuseum.org for information.

Warwick Elementary fifth-grader’s “Sanderson Sisters” museum.

In-Service Day Opportunities for Art and 
Elementary Classroom Teachers

AAM offers art and elementary classroom teachers the chance 
to learn new tricks, talk art, swap project ideas, and come away 
from a workshop with renewed energy and enthusiasm. Our 
teacher in-service day program has designed a dozen different 
projects for area K-12 teachers and is planning more for the new 
school year.

Research shows that there are a variety of learning styles and 
many students learn best through the arts. Researchers also note 
that the compartmentalism of core subjects is artificial–there is 
art in math, science, and English language arts just as surely as 
there are onions in soup! 

How might the arts help your students learn? The Museum 
can help you plan a low-cost in-service day for teachers in your 
school or district. For more information, contact Constance Del 
Nero at cdelnero@academyartmuseum.org.

Partnership Spotlight

The Museum values collaborating with area organizations. The 
Eastern Shore is rich with non-profits that do important work in 
the community.  The Museum magazine will spotlight a special 
partner in each issue. 

Easton Elementary School
So many organizations struggled to fulfill their missions during 
the pandemic year. It was often impossible to work in person due 
to the risk of spreading COVID–19. An upside of the challenge 
was finding new ways to stay relevant and communicate 
creatively. One story with a happy ending involves the Museum’s 
partnership with Easton Elementary School (EES). EES occupies 
a stunning brand-new building on Glenwood Avenue that was 
completed last fall. The 128,000 square-foot building offers 
lots of hallways with bright white, orange and blue walls that 
represent the school’s colors—hallways begging for art! But 
children were often learning from home and the gleaming 
hallways were empty. 

EES’s PTO president, Lauren Harton, asked the Museum to 
come up with a project that would engage all 1,100+ students 
as well as school employees. The Museum worked with artisans 
to design extra-large wooden puzzles so that every child could 
have their own piece. The PTO enlisted volunteer parents to 
prime and paint the puzzles. EES’s art teachers, Jeremy Joseph 

and Anna Madachik, worked with children on their designs. 
Once put together, the puzzles will be on permanent display 
at EES. A fall celebration will be planned at the school for the 
official unveiling. The school principal, Lisa Devaric, selected the 
Museum to be EES’s Partner of the Year in 2021.

Constance Del Nero receives Partner of the Year award from Easton 
Elementary on behalf of the Museum.
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