
Jennifer: Do you have any questions 
about the Craft Show?

Robert: Out of the blue, Diz calls me 
and asks me to be the Visionary Artist. 
That’s my question: what in the world 
does that mean? 

Jennifer: I think the Visionary Artist 
is someone who is extraordinary in 
their craft. 

Diz:  I think it is a craftsperson who 
is doing something unique. Your work 
is so beautiful and interesting, and I 
haven’t seen anything like it before. 

Robert:  Everything you said so far 
is what I hear when people see my 
work. There is a lot of “I have never 
seen anything like it before.” At first, I 
couldn’t come up with a good response 
to that. I started as a painter and it’s 
obvious in my work. 

Jennifer: Do you think your older 
paintings are reflected in your newer 
work or are they very different in style?  

Robert: It’s not very different in 
impetus, it’s different in the way 
they look. This work has the same 
geometric underpinnings, but I’m 
allowing myself a little bit more 
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latitude, mainly because I got tired 
of the material aspect of getting so 
into chasing the wood. I was never 
interested in that; I am not a wood 
geek. I like to use what’s stable as 
opposed to what’s great. I talk to a 
lot of woodworkers, and they are so 
enamored with their material that 
that’s where they stop. They expect 
the wood to carry a piece. I use the 
wood as a substrate, and we go from 
there. I laminate canvas and paper and 
everything else on top of it so that’s 
the difference; that’s the jam-up of 
my old painting/drawing practice and 
wood-based objects.

Jennifer: Why in particular are 
you drawn to numerical or geometric 
patterns? 

Robert: A lot of it is because it allows 
you to talk without describing. It’s a 
lot about not being autobiographical; 
what I think and what I feel shouldn’t 
have anything to do with you looking 
at that piece, that object. In fact, if it 
does, that is you and your projection, 
not mine. I don’t want to lead anybody 
anywhere and to present things that 
are relatively transparent in your brain; 
I know that’s a square, a triangle, a 
line – we already have a common 
language. That’s where the language is 
as opposed to what I had for breakfast 
this morning.

Diz: Artists are always asked to 
define why they do what they do 
and what they are trying to say, and 
I started thinking about that; it’s 
so subjective, even if you do have a 
specific intention, you’re bound to be 
perceived differently. 

Robert: I’ve got no chance of getting 
you to the same place I am, so why 
am I asking a piece to do that? Just 
put it out there, let it fly and see what 
happens. It worked for me, it got to 
the place I needed it to land and then 
we’re done. 

Jennifer:  I don’t want you to define 
your work per se, but what do you 
consider your objects to be and how 
do you want people to display them?

Robert: My preference is that they 
are displayed on a wall or vertical 
because there is a definite bottom 
and top when I work on them, and 
I work on them as paintings rather 
than objects. Most people will walk 
by my craft show booth and say they 
are trays, and it chips a little enamel 
off my tooth. (laugh) That’s cool, 
people need to have a starting place. 
It’s frustrating at times, but they need 
to have a starting place. My favorites 
are the ones who walk by and say they 
are not trays, they are art, and I think, 
bless you. 

Jennifer: It’s interesting, you have 
gone from a flat painting, typically 
square in shape, and now you are 
making these 3-D pieces in circles and 
ellipses. 

Robert: The shape is a totally 
different world. A circle has no dead 
corners, and any painter knows this, 
corners are deadly. The circle is self-
completing and perfect if you do it 
right and leads back to itself. There’s 
no jogging around and the ellipse is 
just the same. It’s a great shape to work 
with particularly when you are doing 
rectilinear grids because that grid really 



hammers it down; it sort of forces it 
into place even though the circle kind 
of wants to take off. In other words, 
they are almost like level lines; the grid 
can be horizontal and perpendicular. 

Jennifer: I read that you have 
woodworkers in your family. Is that 
how you learned all these skills?

Robert: Yes, my grandfather was an 
old-school carpenter; built houses from 
the ground up with hand tools and 
actually used to build airplane wings 
for the Navy out of wood, very cool. 
My father got that from him and made 
tiny boxes for gun stocks and that kind 
of stuff, so that’s where I got it. I just 
always grew up with it. 

Diz: Did you go to art school?

Robert: I have a master’s from the 
University of Georgia and a bachelor’s 
from the University of North Carolina. 

Diz: I was thinking about the quotes 
on your website, and I came upon this 
quote from the artist James Abbott 
McNeill Whistler: “Art should be 
independent of all claptrap–should 
stand alone, and appeal to the 
artistic sense of eye or ear, without 
confounding this with emotions 
entirely foreign to it, as devotion, pity, 
love, patriotism and the like.”
 
Robert: Bingo! He’s the one who 
said when asked why he was charging 
so much for a little seascape: I am not 
charging you for that, I am charging 
you for the experience of a lifetime. 


